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TRADITIONAL CULTURE THROUGH A CAMERA LENS 2

The second Estonian-Udmurt webinar titled “Traditional culture through a camera 

lens” was conducted in cooperation between the folklorists and anthropologists of the 

Estonian Literary Museum and Udmurt research centres over Microsoft Teams on 

21–22 September 2023. The participants continued discussions about visual recording 

from the perspective of folkloristics and ethnology. Whereas the first seminar brought 

to the audience, in the course of two days, Udmurt films, video clips and video blogs, 

the second one started with the introduction of Estonian production; in addition, films 

about the Udmurt and Forest Nenets customs were also presented. The second seminar 

focused on small islands with their cultural richness, unique remote areas, viability of 

customs, sacral rituals, calendric customs, and spokespersons and other interesting 

personalities of local communities.

Recording of the visual side brings to the fore different aspects of culture, and we 

gain further information about what is happening around us.  Since the cheap video 

cameras and recording mobile phones were taken into use, the number of recordings 

has increased considerably and possibilities for producing documentaries have widened, 

which has opened up new perspectives for research, yet has had rather little influence 

on folkloristic montages. The reason might be that visual opportunities imply special 

skills and different ways of visualisation, the existence of a message, yet a scientific 

system oriented to a specific type of articles is also a possible influencer. Filming helps 

folklorists to fulfil their tasks and also seek “intimate knowledge: knowledge behind the 

scenes, behind the masks and roles, behind the generalities and abstractions” (Cohen 

& Rapport 1995: 9).

Folkloric recordings are important in terms of giving a voice to vernacular views and 

the observation of the behavioural side, symbolic signs and rituals, which result in an 

in-depth view of local life. Due to the multiplicity of phenomena and processes worth 

recording – the core of culture, intersubjective circumstances, dynamics of cultures (dif-

ferent cultures evolving in the same place), smaller and endangered cultural regions and 

groupings –, it is appropriate to discuss the selection principles of the filmed events, the 

ideal relation between the objective and non-judgemental documentation and author’s 

views, and whether it is ever possible to gain objectivity. The roundtable discussion 

highlighted some issues that have repeatedly been in the centre of attention during 

decades, yet their revision under new circumstances seems to be relevant – for example, 

whether and how good a script an anthropological film needs and what is the difference 

between an anthropological film and a film based on fieldwork. Discussions on both days 

also focused on involving the film-maker in a ritual activity as a temporary member of 

the community, which would somehow allow them to be part of intimate events. How-

ever, there are situations in which gender issues restrict access (men’s participation in 

women’s inner circle activities and vice versa, which could be an unsurpassable obstacle, 
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for instance, in the case of religious events). The issues discussed included rules in sa-

cred places and for filming rituals, access to events prohibited to strangers, camera as 

a means of making one unnoticeable and justifying participation in inner-circle events, 

as well as issues related to the sides of life which must not be recorded.

Visual recording of Kihnu culture has a long history, starting with the documental 

reconstruction Kihnu pulmad (Kihnu wedding, 1956), led by Eduard Laugaste and com-

pleted in cooperation with the University of Tartu film laboratory. The author wanted 

to record, as an educational film, the chronology and plot of the traditional wedding, 

in which the wedding is staged and reconstructed on the basis of older descriptions, 

whereas the action takes place within the framework of the 1950s’ everyday life. The 

recording creates an illusion of a real ceremony. This visual language is in contrast to 

Mark Soosaar’s film Kihnu naine (Kihnu woman, 1974), which was a turning point in 

Estonian visual anthropology and documentary film. Mark Soosaar’s films recording 

life on Kihnu and other small inlands are definitely gems of our culture, although the 

philosophical and theoretical interpretation of his work and the Kihnu series still lies 

ahead. The seminar participants also discussed Mark Soosaar’s film Kihnu mees (Kihnu 

man, 1986), which raised acute problems and received critical reception (about ethics 

and other problems in filming see Rüütel 2000). The film focuses on life on Kihnu Island 

after the liquidation of a millionaire collective farm and its coercive merger with Pärnu 

collective farm at the time when sea fishing restrictions slacken, red tape thrives, and the 

loss of jobs causes emigration. Lack of perspective leads us to ask whether it is possible 

to preserve our own language and culture amid interventions and coercive changes in 

the way of life. These issues are topical in Estonia also today, as administrative changes 

occur, schools and libraries are closed down, and loss of jobs has actualised the survival 

of remote and less-protected areas. Soosaar’s films produced during half a century show 

to us changes in nearly all the permanent elements: the sea, occupations, folk costumes, 

singing culture, physical living space (houses, streets, objects), the relationship between 

nature and humans, and children as the symbol of bright future. The film Kihnu lapsed 

(Kihnu children) produced in 2018 completes the series with optimistic messages. Mark 

Soosaar’s films are characterised by a strong vision, aesthetic language, acute problems, 

and interesting cinematic narration, on which he also willingly shared his personal views. 

The first insight into Aado Lintrop’s films was given through Maarjapäev Petseris 

(Assumption Day in Pechory), completed in 2018. Lintrop has made 29 filming expedi-

tions to Finno-Ugrians and Estonians, and he is one of the most productive film-makers-

researchers. The presented film is a rare document of the renovated and restored Petseri 

(Pechersky) Monastery and Setos’ relationship with their religious centre. During the 

recorded celebrations of the Feast of Dormition of the Mother of God, we can see, through 

the camera lens, the monastery’s preparations for the holiday: making a path of flowers 

on the eve, followed by carrying the icon from the Church of Dormition of the Mother 

of God to St Michael’s Church, and the procession led by a cross around the Pechersky 
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Monastery. The camera observes how Setos participate in the church holiday, how they 

meet the new archimandrite Tikhon (Georgi Shevkunov), which is followed by the Setos’ 

festival Perride kokkotulõk (Family reunion, Rus. Semeinye vstrechi) in Radaja village. 

The film ends with visits to the fading centres of Seto culture in Petseri County: Kulye 

Church, graveyard, and Jatsmani school, which back in the day was an important edu-

cational centre in the neighbourhood.

The introduction to the documentary trend was followed by Eva Toulouze and Liivo 

Niglas’s film Jumala tegemine Pariisis (Making of God in Paris, 2013), which records 

Forest Nenets reindeer breeder, poet and activist Juri Vella’s (1948–2013) journey to 

Notre Dame Cathedral in Paris and an order given to him in his dream to return there. 

Vella performs a ritual with the icon bought to his wife from Notre Dame, wishing to 

turn the icon into God. The film is special due to Vella’s visit to Notre Dame and the 

following ritual, in which he also involves the filmmaker Liivo Niglas.

The tandem’s second film from 2013 demonstrates the common prayer Элен вöсь 

of Trans-Kama Udmurts in Kirga village, Kueda region, Perm Krai. The prayer was 

restored in 2008 and today Trans-Kama Udmurts from many villages gather there. The 

film has recorded the cooking of sacrificial food, dressing of priests and preparations for 

the prayer, the prayer itself and other stages of the crowded ritual connecting genera-

tions. This is a documentary striving for ethnographic precision.

Anastasia Shumilova introduced some films made by the Izhevsk video school Tamga 

and by the Udmurt clip design lab PUS. These are modern innovative short films from 

2022 and 2023, emphasising the aesthetic side. Novel techniques are used to introduce 

tradition – customs, folk costumes, jewellery, singing culture – and the target group of 

the films is the city youth.

Mare Kõiva and Andres Kuperjanov spoke about how folklorists used the simple 

VHS-camera in everyday fieldwork in the 1980s and at the beginning of the 1990s and 

what kind of films they produced. Despite poor technical opportunities, the camera 

enabled folklorists to speed-record both the current situation of older customs and new 

phenomena, including new-religion practices. The first of the amateur films – Sügisloits 

(Autumn spell) – introduces the main features of the solstice ritual performed by the 

followers of maausk (faith of the earth) and the well-known healer Vigala Sass, which 

took place in the ritual place in Triigi village, Kaarma municipality, Saaremaa Island.

Kadripäev Tartus (St Catherine’s Day in Tartu) follows the preparations of sixth-

grade girls for St Catherine’s Day, their visits to homes in different districts of the city 

and their dialogues with the members of the households. In November darkness of the 

then closed city with a military airfield, the mummers and their singing are accompanied 

by the noise of military aircraft. Both films were produced by Mare Kõiva and Paul Vesik. 

The film Täheonu (Uncle Starman, 1997) by Andres Kuperjanov and Mare Kõiva 

follows the everyday life of Hugo Raudsaar, whose 100th birth anniversary was in 

January 2023. The legendary populariser of astronomy, who carried out astronomical 
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observations, continued this work in Petzval Tower in Tartu even 20 years after the 

Tartu Observatory had moved to Tõravere. As an enthusiastic populariser, he built 

a village observatory next to his home farm in Võru County and a model of the universe 

in its vicinity.

Based on films and clips of different genres, problems were studied both from the 

inside and outside. The filming and observation experience of the webinar participants 

opened up and explained nuances of the cultural context, helped to find answers to 

controversial issues and/or identify new ones, illustrate the current state of heritage 

culture, and determine the limits and resources of visual recording.

It is planned to publish the discussions of roundtables and overviews of the history 

of anthropological films as articles.

The seminar was prepared by Nikolai Anisimov and Mare Kõiva, with the help 

of Sergey Troitskiy, Maris Kuperjanov, Diana Kahre, Asta Niinemets, and Andres 

Kuperjanov. The webinar was supported by the Cultural Endowment of Estonia and the 

research project of the Estonian Literary Museum, Folkloori narratiivsed ja uskumus-

likud aspektid (Narrative and religious aspects of folklore).

Mare Kõiva
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